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ABSTRACT OF THE EVENT

In a forever transformed urban and social

landscape that the economic and the
refugee crisis have created, artists,
architects, philosophers, urban planners
and students gathered, in order to

discuss public space as political space,
its role and function, the right to the
city, art interventions and the idea of
citizenship. The discussion employed
the format and spatial organization of
the agora, with introductory speeches,
shorter interventions, actions devised by
the students and opportunities for various
formats of participation and voting.

NEPINHVYH THX EKAHNQYHX
T Evar yia TIOVTA IETOOXNUOT LOPEVO OOT LKO
KL KO V@V LKS tor{o mou £xouv dnuLloupyr\oe L

N OLKOVOULKY KoL 1 TIPOCQUY LKA Kplon,
KOAALTEXVEC, QPX LTEKTOVEC, ©LAOCOPOL,
TIOA£0SOUO L KolL QOLTNTEC/TPLEG ToU
ovenitotnuiou TUAV mae Bevetloag,

OUYKEVTOOONKOY VI va oulnihoouv yLlo TO
SNUOCLO  XOPO WG TOALTLKO XOPO, TO POAO
Kol 1 Aettoupylo tou, TO Slkalwpo otnv
6NN, TLC €LKOOTLKEC TOPEUPAOELC KoL TNV
1OL6TNTa ToU oAl Tn. H oulftnon of Lomoinoe
N doun) KL TN XWPELKY 0opydvwon Tng opxalog
ayopdQ, HE €LooywyLKEC ouLlAleg, ULKREOTEPECQ
mopeppdoeLg, OpAOELC TIOU €ILVONONKoy ord
ToUC  @oLTNTEQ/Tplegc Kul  eukalpleg vix
TIOLK{AEC POPPEC OUPUETOXNG Kol Yrpou.

COORDINATORS’ BIOGRAPHY

Angeliki Avgitidou, BAssistant Professor
at the School of Fine Arts at the University
of Western Macedonia, in Greece and Visiting
Professor at Trans Art Institute (NY/Berlin).
She has exhibited internationally and was part
of the 2015 national representation of Greece at
the Prague Quadrennial of Performance Design and
Space. She has co-edited the book Performance
now v.l: Performative practices in art and
actions in situ, 2013. http://iamartist.info
Marcello Balbo, Full Professor of Urban
planning at Universita Tuav di Venezia.
Chairholder of the UNESCO Chair «Social and
Spatial Inclusion of International Migrants:
urban policies and practice». Scientific
director of different research projects on
the impact of international migration on
urban governance. He has contributed to
establish the Network-Association of European
Researchers on Urbanization in the South
(N-Aerus). He has authored and co-authored
several books, most recently Immigrazione
e piccoli comuni, FrancoAngeli, 2015.
Laura Fregolent, Associate Professor
of Urban planning at Universita Tuav di
Venezia. Her research fields are focused on:
the analyses of the structural characteristics
of wurban and territorial transformations
and how the uses of land, city and spaces
influenced the insurgence of social movements.
Recently she has edited Conflitti e territorio,
FrancoAngeli, 2014. She is co-director of the
journal Archivio di studi urbani e regionali.
Simona Morini, Associate Professor of
philosophy of science at the University IUAV in
Venice, where she teaches decision theory and
philosophy. Her research fields are rationality,
uncertainty, risk, social epistemology,
philosophy and history of probability. Her
most recent book is Il rischio. Da Pascal
a Fukushima, Bollati Boringhieri, 2014.

BIOT'PA$IKO ZYNTONIZTON

AyyeALK]) Avyntidou, enixoupn
KOONYNTEOLO Ot IXOA Koddv  Texvdv — tou
TovenmLtotnuiou AUt LkAC Moxkedoviog. Exel ekbéoel
10 épyo NG dLeOVOG Kol UtpEe PLEANOG TNG €6V LKAG
€KIIOO0MINONG TNG EAN&SOC otnv Prague Quadrennial
of Performance Design and Space (2015). Exetl
ouv-emipueAnfel 1o  BLRAlo  Performance now
v.1l: EILTEAEOTLKEC TPOKTLKEC OTNV TEXVN KoL
dpdosLg in situ, 2013. http://iamartist.info
Marcello Balbo, «xobnyntic Moisodouiog
oto Iovenmiotiuio IUAV  tng  Bevetlog  xol
pdedpoc TNG £dpac TNG UNESCO «KOLVwv LKA KoL
XOPLKY EVIOEN TV JLEBVOV HETOVOOTOV: AOT LKEG
TIOALT LKEG KoL TIP&EN». EILOTNHOVLIKOG O LEUBUVIAG
SLoOpWY  €PEUVNT LKAV TIOOYOPOUUATWY VI TLG
EMLIITOOE LG NG OLebvolc petavdoteuong  OTnv
aOT LK SloxuBépvnon. TuvéRode oTn dnuLloupyia
Tou AlktUou-Evwon  Eupwmoiov  Epsuvntdv o yia
v Actlkomo({non oto Noto (N-Rerus). Exel
ouyypdlel Kol elval  OUV-OUYYPOQENC  TIOAAGDV
BLRALwY, o mpbopoter  tou  Immigrazione
e Piccoli comuni, FrancoAngeli, 2015.

Laura Fregolent, avomnpdtpiaKadnyrtola
TloAeodoptac oto Moaveniotiulo IUAV tng Bevetlog.
T gpeuvnT LKA NG medla EMIKEVIPOHVOVTIAL OTX
€ENC: TLC OVOAUOE LG TV SOULKOY XOOOKTNOLOT LKAV
TOV OOT LKOV KOl £80QLKOV HETOOKNUOT LOUOV KoL TO
IOC Ol XPNOE LG YyNG, N IOAN KoL Ol XAOPOL £IINOENCONV
v eféyepon KOLVWVLKGOY — Klvnudtwv.  Exel
enipeAnOe{ mpbopota 1o Conflitti e Territorio,
FrancoAngeli, 2014. E{val ouv-3dLeublivipla TOU
eplod LxkoU Archivio di Studi Urbani e regionali.
Simona Morini, AvomnpdTpla Kodnyhtpla
g dLAocopioc tng Emitothiunc oto IowemlothuLlo
TUAV tng Bevetlog, drnou d1d&oke L Bewpla omopdoewy
Kol @Lihoocopia. To epsuvntlkd tng medla elvatl
autd TOU opbBoloyLlouoU, NG ofefaldtnrog, TV
KLVOUVWY, TNC KOLVWVLKAQ €mnLlotnuodoyiag, 1ng
oL oocoplog Kol NG LoToplog Twv IMILEONVOTATWV.
To mto npdopato BLRAlo tng elval Il rischio. Da
Pascal a Fukushima, Bollati Boringhieri, 2014.
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Category

My public space:
Agora, urban space
and citizenship

Angeliki  Avgitidou was, from
SADAS-PEA, the member of the
coordinating team, along with

Marcello Balbo, Laura Fregolent,
and Simona Morini, all professors
at the University IUAV of Venice.
Students of the course of Philosophy
of the aforementioned University
took part in the debate alongside
invited speakers Gaia Redaelli
from the architectural team of PAX-
PATIOS de la Axerquia and Mohammed
Salhi from the Municipality of
Venice. Participants also included
Annita Kotsonanou from SADAS- PEA,
graduates of IUAV and numerous
visitors of the Greek Pavilion.

The workshop/symposium was
prepared in collaboration with the
students of the IUAV and included
preparatory meetings via skype
and a physical meeting in Venice.
Before entering, the visitors of
the pavilion were asked to vote
whether they wanted to participate.
Inside the pavilion, posters with
the main points of the discussion
were set up, so that visitors could
at any point relate to the debate.
Another format of participation
was set up by the communication
design students in order to
register the opinion of wvisitors
on the importance of the issues
being discussed. The discussion was
led by brief introductions by the
coordinators of the points explain
below. Before each introduction a
group of three theatre students
would intervene with quotes from
Greek philosophy recited in various
languages.

The debate was lively, resulting
in many visitors staying for large
amounts of time in the pavilion
and carried out for another hour
than programmed. A second event in
IUAV with more invited guests will
take part in the fall. The results
will be consolidated in an online
publication.

Main points of the discussion
introduced by the coordinators.

Simona Morini

“The very sky was thrilled when
high in the air the concourse
raised right Thands” (éphrixen
aithér). So Aeschilus, 1in The
Suppliants, describes a vote in
the Agora. The verb Phrissein
was also used in ancient greek to
describe ears of wheat swaying on
the wind, waving spears of an army,
body hair standing on end. Voting,
in the Agora, was exciting, it
embodied the passion for politics,
collective action, for discussing
and deciding in public space. It
was —and is- the core of democracy
and of the “piazza” in western
world.

Is this passion still around today?
What 1is the function of public
space?

How can we imagine and shape the
relationship between physical and
virtual space?

How can we define “citizenship”?
Isn’t it necessary to be educated
to become a citizen, as it happened
in ancient times? And how to do it?
Can we re-define the idea of
citizenship, the idea of decision-
making, the idea of democracy
itself, by re-designing public
space? What should a contemporary
agora look like?

‘#SpaceAsCommons

#OXwpocQcKoivoéAyabo

Marcello Balbo: Public Space and
Urbanity (Citizenship)

In the contemporary city, and most
likely even in the city of the past,
there has never been such thing as
public space. Even the Greek agora
was inhibited to a large part of the
city population. What is referred
to, as public spaces today are in
fact a variety of space-times for
encounters of different collectives
used differently according to who
are the wusers and to when they
use these space-times. In the
city of today there are multiple
collectives, many of them shaped
by the many and diverse migrant
communities living there and
bearing an urban culture unlikely
to match the one epitomized by and
in the European city.

What is the meaning of the European
city public spaces for these
new multiple and diverse urban
collectives?

What role does public space play in
building a sense of place (civitas)

and of political consciousness
(demos) for those who arrive from
elsewhere?

Is it correct to think that the
very fact of facilitating the
encounter of strangers makes
public spaces a place for shaping
common values, citizenship, social

inclusion, participation and
political engagement?
Is it true that wurban public

space 1s being privatized due to
the increasing diversity of the
cultures that make wuse of it,
thus losing its publicness and
collectiveness?

It is often stated that public
space has a universal wvalue
on which rests the essence of
the city as place of encounter,
exchange, dialogue and debate.
Does this claim apply to every
city, including the city in China,
India, in the Arab countries,
Africa and Latin America?

Laura Fregolent: The right to the
city

Right to the «city, right to
housing, right to quality of life.
Improve the quality of 1living
spaces requires first the work of

architects and wurban planners:
the project is a powerful tool
to mobilize people, to build a

plural city without borders. The
collective and participatory action
can guide the design to put people
at the centre of the project; can
help to build living spaces more
inclusive and livable. For that
architects and urban planners must
demonstrate the ability to listen
and to be able to translate public

action in a new city project.

We have to talk to the present day
of “right to the city”? Why? What
are the issues and the problematic
questions that cast doubt on the
right of citizens to the city?
How to sensitize the ©public
administration in this new culture?
How to establish a constructive
role among policy makers, planners
and scientific research?

Which do you think is the role
that architects and urban planners
must have today? There is space
for the advocacy planning?

In a situation of crisis or in a
context of scarcity of resources,
what can and have we to do?

Angeliki Avgitidou: Public space
and artistic interventions

The idea that the public sphere
contributes to democratic debate
and rational analysis and that
the public space is the physical
expression of this debate has
already been criticised as
idealistic and thought to be based
on a number of exclusions. Issues
of access and eligibility, the
increased privatisation of public
space, its monitoring and control,
have rendered the public space less
public. The economic crisis, the
migration of refugees and their
temporary occupation of the public
space of the European cities, have
made the aforementioned issues
more apparent.

Artists, art groups and collectives
in Greece have responded in various
ways to the economic, social
and refugee crisis, at times by
organising guerrilla performances
and interventions in the public
space. These unannounced actions
tend to disrupt everyday normality
or converse with everydayness in
order to contemplate the refuge
crisis and the notions of the
stranger, belonging and xenophobia.

How public is public space today?
How open are we in our encounter in
public space and what role can art
play in making the public space
more public?

Is there a subversive potential
to artistic interventions in the
public space?

What can art propose that politics
cannot do?

What do we expect from artistic
interventions in the public space?
How to establish a constructive
role among policy makers, planners
and scientific research?
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AREYOU
WILLING TO
PARTI CIPATE?

Ynoopopla otnv SLGO50ﬂTOU.HSpLHTépOU,
Voting at the entrance of the pavilion,

pwtoypopio:

Laura Tiﬁti
photograph by Laura Tinti



My public space: Agora, urban space and citizenship
O 01KOC pou dNUOaI0¢ XWPOC:
Ayopd, A0TIKOG XWPOg Kal N 1010TNTA TOU TTOAITN

AYYEANLKY
photograph by Angeliki Avgitidou

Sulhtnon, owToypae lo:

Discussion,

H AyyeAikf) Avyntidou nHtov, omd
pépoc Tou TAAAZR-IIEA, TO PEAOC TINC
OUVIOV LOT LKAC op&dag, pall upe toug
Marcello Balbo, 1n Laura Fregolent
Kol Tn Simona Morini, &Aool ToOUC
xoOnynTég Tou Illoavemiotnuiou IUAV

n¢ Bevetloag. OL @oLTINTéC TOU
HoOnpoToC g dLAoocoploag TouU
TIPOOVOPEPOEVTOC Hoventotnuiou

éAaBov pépog otn oulfhtnon, pall ue
TOUG TIPOOKEKANUEVOUC OuLANTéC Gaia

Redaelli omd 1NV OPXLTEKTOV LK
ondda  Ing  PAX-Patios de la
Axerquia kol ToU Mohammed Salhi
oné 1o AApo Ing Bevetlog. Itoug

OUUHETEXOVTEQ ounrep LAuRovOTONV
erniong n Avvita Koutoovavou orid
Tov TAAAT-TIEA, ombeoltol Ttou IUAV

KL TIOAUXOLOUOL  ETMLOKENTEC TOU
EAANV LKOU TIEPLTITEQOU.

To €PYaOoTAPLO / ouundéo Lo
IPoETO LPAOTNKE oe ouvepyooia

ue Toug ooltntég Tou IUAV kol
OUUIIEQ LAGUROVE  TIQONIPOCKEUAOT LKEC
ouvovthoe ¢ Juéow Skype Kol uLla
QUO LKA cuv&vinon otn Bevetlo. IIpLv
ondé Tnv €({codo, Ol E€MLOKENTEG TOU
IEPLITEQPOU KANONKOY va Yneloouv av
noeAov va ouppet&oyxouv. Méox OTO
neplntepo, otndnkov aeloec pe T
KUpla onuela tng oulHtnong, €10l
OOTe Ol EMLOKENTEC VA UIOPOUV v
n&oo OT LYyJ VO OXETLOTOUV UE QUTTH.
Mioe GAAN poper)  TNG  OUMPETOXNG
ouotdOnkKe arzd ToUQ PoLTINTEG
G TPOPLOTLKAG, IPOKELPEVOU VA
KOTOyPOYouUV T YVOUN TV EILOKEITOV
via Tn onuocia Tewv Oepdtwv  IOU
oul{ntoUvtal. H oulhtnon EexivolUoe
ne plo oUGvioun elLooywyn Yl T
ToEOK&TW  avagepdueva  onueia  omd
TOUg ouviovLloTég. Iplv amd r&Oe
€ Looywyn) pLo opdda TPLOV QO LTNTOV
BedtpoUu  mPEPaLvVE  AmIOYYEAOVTOC
amoondopoTa orrd TNV €AANV LKA
pLAocopia o dL&POPEC YADOOEC.

H ou¢ftnon  Atov  {wnper, pe
anotsksoua moAAO{  emLOKENTEC VO
IOEOUEVOUV  yLla  PeEYAAO  XPOov LKO
dLdoTnua  oto meplimtepo, KoL N

ouvdvinon vo ouvex i lel yio dAAN pla
QOpa oarmd TO TPOYPOUPOT LOPéEVOo. Mio
deUTepn e€KONAWON WE TIEPLOOCOHTEPOUC
IPOCKeKANUEVOUC O A&Bel pépog OTO
Moventotiulo IUAV 1o 06 1vonwpo. To
amoTeAéopata Ba  exdoboUv oe ulo
online &nuoocieuon.

Baolkd onueia tng oulftnong mov
Té6nKav ond TOUG OUVTOVLOTEG.

Simona Morini

“ALo6TL am’ To
Xépla OAOU  TOU AcoU  TPLKUULOE
o aLlBépac, KUOOC EmoLpvoy TNV
anmdbpacn  outh N (éppLev  aLBnp) .
Etol meplypdpel © ALOXUAOC OTLC
Ikét1dec pLa yYneo otnv  Ayopd.
To phAua «EEUOOW» XPENO LUOIO LOUTOY
eniong ota apyxalo eAANVIKE Yo v

onkwpéva Sl L&

meplypdPel Ta OTAXUQ TOU OLTIQQLOU
10U TOAOV T EUOVTOL oToVv aépa,
KLVOUUEVEC  OTPATLOTLKEG  AOYXECQ

Kol onkwpéveg tpixec. H Uneopopic,
otnv  Ayopd, NHTAV  OUVOPIIOCT LK,

Auvynt (dou

evoopdtwve 1o n&OOC  VLIX
TIOALT LKL, TN OUAAOYLKH O&pdon,
oulAtnon Kol ANUN omoedoswv  OTO
dnuéoio xopo. Htov -koL eivol- o
Hupnvaq ¢ dnuokpatiog Kol TNG
“piazza”oto duT kO KOOUO.

mnv
via

Yu&pyxel outd 10 ndbog ardun CHUEQP;

ot elvalt 1 Agittoupylo  ToOU
dnudoLou xOpou;
IOC  PrnopoUie VO @OVTOOTOUUE KOl

Vo O LopopeOoounEe Tn OXEon UeToEU
QUOLKOV KOL €LKOVLKOV XOPWV;

[IGdc  umopoUue  va  oplooupe «Inv
1dLéTnTar tou moAlTn»; Aegv eival
anopo{tnto vo exnoldeute( xkdmolLog

via va yivel moAitng, omwg yLvoTav
otnv apxaldinta; Kol 1mdC vo TO
ké&vouue autd;

MropoUue Vo €HOVOIIPOOCO Lo [ coule
v 1Oéa tng LdLéTNTOC TOU moAltn,
v 106 TNG ARYNC omropdoewy, TNV
1&¢éa tng (dLag tng Onuokpotiag, ue

Tov emovooxedlaopd  Tou  dnudoLou
XQOpouU;
Me 1L mpémel va pol&lel  ula

oUuyxpovn Ayopd;

Marcello Balbo: Anpéciog X@pog Kol
aotTLrOTTA (ISL6THTA TOUu moAitn)

%1 oUyxpovn mOAn, kol mLBovoTata
axoun Kol otnv IOAn t1ouU napeAbovVTOoQ,
dev unnpée moté ONUOCLOC XOEOGC.
AxOun kol n EAANVLIKA Ayopd HTov
KA€ LOTH 0¢ pey&A0 1€0p0C TOU TANOUCUOU
Tng méAnc. O, TL ovopépETALl, WC
dnuécLoc Xhpog onuepa, elval oTnv
TIPOYPXT LKOTNTA Pl TOLKLAlA XOpo—
XPOVWY Y L CUVOVTACE LG O LAPOPET LKOV

OUAAOYLKOIQIQV, oL onolocg
XPNO LPOIIO LOUVTOL O LOPOPET LKA
avéAoyor  jpe 1o motoL  eival oL

XPNoteg Kol tou mdTEe XPNOLUOMIO LoUV
aUuToUC TOUuC Xwpo-xpdvoug. ITInv
IOAN TOU ONUEPX UNAOXOUV TIOAAEC
OUNNOY LKOTNTEC, TOAAEC omd omoleg
O LoopPOVOVTOL omd T LG TIOANEC KL
MO LK {AEC KOLVOTINTEQ HETOVACTOV TIOU

(ouv exrel KoL @QEOOUV PLA OOTLKD
KOUATOUPO T1ou eival amibovo va
TalpLl&lel pe outhy nou ouvoylilel/

eTal ad TNV gUPWIA LK TOAN.

Moto eival TO VvénuUa Twv OnNuociwv
XOPWV TNG €UPWINTKAC TOANG YLlA TLC
VEEC QUTEC TOANNTIAEG KOl TOLKIAEQ
Q0T LKEC OUANOY LKOTINTEG;

TL poro mailel o dnudcLog XOEOC
otnv olkoddunon 1Ing olobnong tou
térou (civitas) kol TG MOALTLKAC
ouve (dnong (6ﬁuoq) vio  exrelvoug
mou @B&vouv omd aAAoU;

Elvalt open n okéyn o6tL 1O (dlO

TO veyovoq e 6L€UKOAUVOHC
Nc ouvdvtnonc Twv  EEvev  K&vel
Touc  onubolougc  xopoug  TOIOUQ
yio T OLopdpewuon  KOLVOV o LOV,
ng ddétnTag tou moAltn, ING

KOLVQV LKAC évTaéng, Tng ouppetoxXng
KOl TNG TIOALT LKL EUIAOKNC;
Elvoal caanfeta 61l 0 oot LkOC dnudoLog

XOpoC¢ LOlwTLRomoLle(tal Adyw INC
auéovouevng TIOAUPOPP (o TOV
IOALT LOUGV TIOU TOV XENOLJPOIo LoUv,
x&vovtag €tol  Tn  Onuéola Kol

OUAAOY LKI) TOoUu dL&oTaon;

PRV ava@épsraL 6tL o 6nuéotoq

X®POG EXEL HLX OLKOUMEVLKN o la
eni tng omoiag otppifetal n oucia
ng ndAng ¢ Toémo  ouvavinong,
oV TOAAOYA S, S LoAdbyou KoL
oulftnonc. IoxUel owutd vyia xk&Oe
IOADN, ouumnep LAoovouévne uLoC
ndéAng otnv Kiva, tnv Ivdila, TLC

ApoP LkEC XOPEG, TNV APPLKA T 1IN

NOT LV LKL AuEpLKRA;

Laura Fregolent: To Jikaiwpa otnv

nédn, otn otéyoon, otnv noldtnIA
{wng

H ReAtlwon 1tng moldéINTtoC 1OV
xopwv  dloplwonge omoitel  IpdTA
mnv gpyacia  TwV  PXLTERTOVWV
KL TV THoAeoddbuwv: TO project
elval  é&va  Loxupd epyoAeio  via

VO KLVNTOMOLACE L TOUg ovBpdroug,
YL VOt OLKODOUNOOUUE WLO TIOAANNIIAL
noAn xwelc oUvopa. H GCUAANOYLKDA

KOl 1N oupuetox Lk dpdon umope
Voo kaBodnynoe L 10 oxedLooud,
vo  TomofeTnoOELl  TOV  AvOPIIO OTO
en{kevipo TOU project, umopel
voo  BonBroel  va  XTLOTOUV  XQpPolL

dltoplwone mlo meplexTikOol KOl
BLrodotpot. Tia outd 10 AdYyO Ol
QPXLTEKTOVEC KL OL TIOAE0dOUOL
mpémel va enLdelouv TNV LROVOTNTA
TOUCQ VO oKOUoOUV Kol vo e€lval o€
Béon voa upetoppdoouv T ONUOC LA
dpdon og éva véo project yio TNV
ndAn.

Xpe l&leTol VO LLANCOUNE CHUEPN Y LO
10 «Llralewpa otnv mdAn»; ITtati;
Mota elval T (NTAUOTA KOl T
IEORANUAT LKY €0WTAPXTA TIOU O€TOoUuV
und opeloBAtnon 1o dixkaloupo  Twv
IOALTGV otnv TOAnN;

oe Ba €U LOOBNTOTIO L) COUE mn
dnudécla dlolxknon oe outh TN VEX
KOUATOUPx; Tl Oo Ko Lephooune
évoy  emoLlkodounT LkO  pbAo  peTall
TOV QOPENV YXAPUENG TIOALT LKAG, TWV
IOA£0dOUWY KOl TNG EMNLOTNUOV LKAG
£pEUVOC;

lloto¢ miotevete o1l elval o
POANOC TIOU Ol OPXLTEKTIOVEQ KOl Ol
IOAE0OOUO L TIPEME L VO €XOUV ONUEPA;
Yodpxel XOpog¢ via 1O oxXedlooud
«ouvnyoplog»;

Ye plLa xoatdotoon kplong 11 osg éva
miaiolo oavendpkelag TV TOPWV, TL
propoUpe Kol TL IPEMEL Vo KAVOUUE;

Ayyel Lk Auyntidou: Anpdoiog XOpog
KOl €LKOOTLKEG mopeppaceLqg

H d&moyn nwg n dnudocla opoipo
OUPREAAE L o€ nLo 6nuoxpaILKn
ou{nrnon KoL TIWG O dnudcLog XOPog
elvol 1 QUOLKI €KPEOCN OQUTAG NG
oulATnong €éxel NOn emikplOel wc
LOEOALOT LKA KL otnpl{duevn o UL
ceLp& amokAelop®v. To BéupoaTa Ing
npdoPoong Kol TG emLAefLudinracg,
g aUinonc TV  LOLWT LKOIO LNCEWV
tou  Oonudéoclou  XOPOU KoL ng
EIMLTAPNONG KOL TOU EAEYXOU TOU,
EYXOUV KATOOTACEL TO ONuUOCLO XWEO
Alydtepo  dnudbclo. H  OLKOVOULKA
kplon, n uetov&oTteuon TV IPOCEUYWY
KOl 1) IPOCWP LV KATOXT ToUu dNudC Lou

XOpou TOV SUPWIN KOV — TIOAEWV,
Exouv  KAVEL TO  TIPOOVAPEPOEVTO
(nTHpaTA IeP LOCOT €00 EUEOVT .

KoAALTEXVEC, KOAALTEXVLIKEC oudkdec
KL OUANAOYLKOTINTEC Otnv  EAN&Oo
éxouv ovtorokplBel pe S L&popoud
TPOIIOUC OTNV OLKOVOULKL, KOLV®V LKL
KoL TIPOOQUY LKN Kplon, Kotd KolpoUg
S LOPYOVOVOVTOC guerilla

performances KoL nopeupioe LG
o1to  OnuéoLlo  XOPO. Autéc oL
aLevIdLlaoTLlkéG  dpdosigc  Telvouv
voo  dLatap&éouv TNV KOONUEPLVY

OHOALOTNTY 1)  OUVORLAOUV  ue  Tnv
KoOnuepLvVOTNTQ, TIPOKE LLEVOU VX
efetd&ooupe TNV TIIPOCEUY LKL Kplon

KoL TLC évvoleg Tou &évou, TOU
QVAKE LV KXl TNG Eevopoliac.
6éco odnudécioc eival o dnudoLog

XWPOG onpepa; ) .
[I6co avolktol €{poocTte oTn CUVAVTINOY
uog ot1o ONuOCLOo XWPO KL TIOLO POAO
umopel vo dradpopoticel 1 TEXVN
o010 va katootel o dnudolLog XOPog
nepLlocdTeEPo dNUOCLOC;

YrndpxX el UL OVATEETT LKA dUuvatdTNTA
OTLC €LKOOTLKEC mopeupdoelc OTO
dnuéc Lo xhpo e€xkel;

TL umopel va mpoteivel n TéXvn Iou
dev umopel v 1o KAVEL I TOALT LKNA;
TL meptlpévoupe omd TLQ €LKOOT LKEC
nopeupdos ¢ oto dnudcLo XWPOo;

http://thisisaco-
op.gr/en/my-public-
space-agora-
urban-space-and-
citizenship-12-

june-1200/

RELATED USEFUL LINKS
XPHZIMOI ZXETIKOI
ZYNAEXMOTI:

PAX https://www.youtube.com/
watch?v=_qgyZ2a7u9xcw

IUAV http://www.iuav.it/
Ateneo-cal/2016/Iuav-e-15-/My-
public-/index.htm
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