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Modern Greece is introduced with a unique act of archaeology; it would not exist without the
link to the grand narrative of the Ancient Greek world. This relation to ancient Greece is the
most important modern character of this recent culture. The country was already inaugurated
in the 19th century as the modern version of an ancient culture. It was supposed to repeat

the past in a necessarily non authentic way. This new narration of an impossible reenactment
of Greece in situ was installed as a european invention ol Greece; we can learn about it by
Lord Byron or Hilderlin but also through the poems of Ludwig, the Bavarian king whose
son, Otto, became the first ruler of the Greek Kingdom. The reposition of a lost culture and
the mourning of it has always been the “modern task™ for new Hellenism beginning from the
works done on the Acropolis in order to wipe out the ottoman village at the top of the hill
around the Parthenon till the commission of the new Tschumi museum. The ruin becomes the
beholder of a modern abstract narration about absence and the testimony proving the real-

ity of a mythic past. The ancient ruins were thus the first signs of modernity in Greece. They
testified that the ancient culture happened in the same place and that this same absent culture
could be represented, approved and protected today; they included the modern honor to the
past as an abstract, empty reference of the present. A greek advertisement of the ministry of

tourism “Leit Motiv™ insists: Live your Myth in Greece, This same motto could apply to the

modern Greek culture that was supposed to repeat or mourn, within a modern narrative, a lost
past. //// Nowadays Greece is found in a similar position concerning its modern built environ-
ment. An urgent need to undersiand the city cenler as a dead structure asks for an abstract,
fundamental understanding of space independent from the function the city was performing in
its late past. The modern Greek cities are in some of their instances already ruins. We are used
to understand the form of buildings alter modernism as the coherence ol a specific material-
ity to function. Sullivan’s words (Form Follows Function) define architecture as a system of
different coherences to specific functionalities. A syntax of formalism is usually presented as
a regulation between the form and the function it installs or covers. The modern Greek ruin
tradition creates an interesting rupture between the function and the form. It suggests that
remains are valuable as transformed by time, useless testimonies of an non-existing past. The
Parthenon was the first guarded archaeological space, closely related to the modern inaugu-
ration of the city of Athens and exposed to many readings of visitors all over the world; the
Parthenon was constructed as the glorified ruin par excellence, announced as framed from a
constructed urban void. The modern aspect of ancient ruins entered the civilization of modern
Grecece through a violent way. ///// PRESENT RUINS /////

The very city centers of Athens and Thessaloniki, emptied in parts today, show a new condi-
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tion of ruin and a new distance to lunctionality. Parts of the cily become insignificant scenes
of built mass. They are not now glorified ruins which install a privileged important narration.
The empty buildings are only the unusable remains of a different optimistic era. The modern
Greek city becomes a ruin ol itsel(l; it cannot anymore perform the functionality it was built
for. The city life has to abandon or revisit its scene, transformed now to an abstract back-
ground detached from the city life. The fundamental characteristics of this emptied architec-
ture are to be revisited through different paradoxical archaeologies and reconstructions. What
scems of fundamental importance in the Greek architecture scene is this transformation of the
space conditions due to this new narration of the deluge that already transformed the city. An
archaeology of the given and the transformation of the everyday await new interpretations.
The Greek cities depend to this investigation of their recent past. /////

The pavilion of Greece 2014 will thus not only challenge the relation of Greece to its modern
architecture but also rethink the relation of an archeology of Greek modernism towards a pos-
sible future for its remains; what could the function of such a constructed landscape be after
the decline of the civic tradition of modernity? What are the fundamental characteristics of the
built environment that can be reinterpreted anew towards a different city?The question is not

only Greek. The curatorial interest will insist on the tradition of the modern Greek past that

may lead to the local possible future (that will follow the situation in which Greece is found
some years ago) but also drive towards general answers concerning the civic life of the cities
of tomorrow. A possible reconstruction of empty city centers, a manual for empty city centers
can be based on a research concerning the emptied parts of the Greek city and their fundamen-
tal material characteristics. The Greek cities urban transformations seek again the new mean-
ing of an already produced space. Programing new strategies for the future of the Greek cities
will be linked to alternative archeologies of the emptied parts of the greek city centers, to their
function and to their material status. Greeee as the space of archacology par excellence, the
place that programmed its modern future through its glorious past, needs a different archaeol-
ogy of the modern; it seeks a role for its material urban scene today. Greece could be revisited
as an urban research laboratory for future Europe. In this frame the role of legal regulations
that created the existing scene (the constitutive role of polykatoikia as the typical building

and aniiparoche as the protocol of the city’s expansion during the 50s, 60s, 70s) is pointed

out as producing an idiosyncratic, narrative, invisible power of urban material formation. The
texts of the laws that determine this complex past and some legal transformations can show to-
gether the existing scenery as realization of the law and also some different possible sitnations

that can appear through changes to texts, introducing new urban legal frames.



H Agttovpyia tov Epetmiov

Amoteidng Aviovag

TTepuypagn &YKQTAGTAGNS TS AMLUERN TIKTS APOTAGNS: Alyol TILAKELS GpBaaTpikd
rorofsTuevel ovofednet - KuBoTks, Tpodikes TUHPOVCIRGTS DMKOD RO QpFOLOL0YIKES TFOAEC
KO Q0 KT TO0 LOVTEPVOD SAAVIKOD TopeAloviog TOL GUVBEQUY EPEITLE Kl GUTYPOVES
KUTUOKEVES, TPAPOAES WKPOY EOANTIOY AROCTUCUATHY O EMASY|LEVA KELILevVa, UAKETESD, VEEG
KOTEGKELDAGUAVES TOUAS KOL KRTOWALS DPLGTULEVOY KTIGHATOY Ue eaesapyaaie an photoshop.///
To 8épe The Ruin and The Function (H Agitoupyic tov Epaurion) evnipetonils dpeco to
Inmua mwov Oéter 1 petivi) empéieie g Biennale. 'Oy povov nat os kale gpeimo
(omod oy ive ond ypioels Kiowe) covavidie ) SuvatdT)Ta Lug avatévions o Bepeiiken
(lundamental) yepukrmipa T35 oppektovikng. O smpsinmig mg ékbzong Rem Koolhaas &ys
gToN g TOVIoEL £V oxEasl Tpog TV TV Swprdvaan 6T Qo avadsifs audikd og qutiy
GIPUTYIKES TOV GOVSEGUY TNV GPYLTEKTOVIKT] [LE TV SLthpnan Tou TepehdovTos KTypnaken
amettpatos. H Faddda elval 1] yopo Ion sYKavIaoTi|ke o0 LOVIEpvo Kpatos vad 10 apicile
QUTIG TG OxEaNS 1e 10 sE10uviKeDIEVO KTpkd amdbepe. Toutdypova 1 sudikn g cuvinkn
KOMGTE T0 KEVIPO Ty TOAEMY THS TAPUSELY LUTIKE 0 TPOS KT TPEOPATE dGTKS ardlajla
TOU KEASITOL v snavemposowopion péoa and Jug aéposdtepo mopdioln apymoioyic. To Béun

TS AMUEALLES OVOpRLGlel ROy amd T1) P TReupd KETOWE avapopi GTIY apyadT T Kol Oy

APYEOAYIKT] TPOTEPALGT T Tow Y00V S10KT onuasie yue oy vig Fakada: avadekvistal o
KTGUEVO Tupeddv mov avaloyel omy vie ErAada evoow kriletn og giyypovo KpAaTog Kot
TapAAANAe OvAoKATTETAL Amd CEVOUG KAl EAAVESG apyaoAdyYoNs. AT THY GAAN ThELPE 0 TiThog

g éxleang avapipetal TNy OyEan gvAaUest TV URYITEKTOVIKT] Kl TV GKNVI] TG Spdang ™

IR}

av rfvel il

TTapovaaleton Snhodn omd Ty o TASupd vAKO aprmolovikis eblug omd apyoio Ko Loviépvo
"gpsima” Kol amd Ty ALY TEpUyPACETAL U BLAMAPAVS TROTOS 1] QOTIKT Rettavpyid Tow
HEWTHY KETRTTAGROY OV TPOKOITOUY HVALLLGH GTO SVIOTE GypnoIaLUive poOvIo TS TORS Kl
OTIZ VEEG KUTUCTHORG oV Umopsl va praodevel. /f/Zntoipsvo slvan vo povel amd v éxbson
101K CUVENTKT] T2 VUG sAA VKNS TTOANC tow sviote krileton dimhe o 1 wdve amo speima. H
Ex0zom) priodolel v avadeifel &va gpytekTovied T Tov ayeTilel T GRIVE KAl Ty 8pdon
GV APOOTTIKT LS SLapopaetuci)s aoTkic Beatpikotntas.///

H ouvimupén tov $00 KUTUoTAoEmY SREIMOoNS TG Upyulog Kul TS vEUS LE TIg SpAacELy ToU
MU Privavy YOpom TOUS CUUTAEKOVTHL GS VO CROTELEGILE TOD YPTCILOTOLEL VAKG aTd THY
SRAMIVUCT KOL LS EVES PYOLOROYIKES GYOREC KAL TNV MO TPOGRAT povitpva ffloypegia g

CPYLITERTOVIKT S, GROVUL KL dviHvipL).



Archaeologies of the given; display windows



The reading room and the amphitheatric stairs






Display of unexpected Archaeologies
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View of the front elevation; scaffold
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